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No organizations concerning the creation of music and
related topics are known to exist in Japan, and there has
been a need for such an organization. This article first
introduces the history behind the founding of such an or-
ganization, and then states the organization’s mission: to
issue original papers. It is a natural mission, though it
can be difficult for creators of music. Some strategies
to support the organization in achieving its mission are
also introduced. We also discuss a new framework for
free-of-charge musical performances, which are linked to
research presentations. Moreover, a strategy for interna-
tionalizing the organization is introduced; such a strategy
will allow the organization’s members to incorporate well-
balanced information from all over the world into their
compositions and research.

1. BU&IC

C D7 OH T Setm i SRR e e L, &
Py —FADAFIENDE Z EEREZEFLBVET.
AlFlicH 7Y, ZnFTOLOREEEIICTHMNL,
REDHEEDHFFHIZOWTIBRZ Y, EBWE T,

WA, T2EOZE Tk, oA z2bHT, SEEhk
TAEEHOMIES R S, RELTEE LA, £,
ZOGHNDSAEPDH L V2, YPara—%
BAE L TL L 6T ZE LDy, 73y
R L, FEAEK, 12—V A VI 7 2—AREIHIC
b ngz Lz,

7%, PVFRAT4 T T7—FD—DLTEDIT o
3HbDERY, HEBEMREDY) VIWTELIE, YU
YET—= L, BRERERE L IO IR L
7bD, ¥, BEEMOALST, YTV AL VRS
L—yavDkig, AR L—vard—ffELT
DFREW T L, HERDFEM L OBER O AHEIC > TE
FL7.

29 LEET, B, &20»iiExiscodii
TP AEAFIL L, ZHUThEy, FRPIRORE %
RERT LIRS OMEFRIIZTEF L.

—77, BRBEHOEATEERDIERIC RS TERIZL D
b6, FhiE, EERESICET 5 REE BN O
DTHEVRURS D EL.

ZD¥h I,

1. RO GITER DN L A Lk,
2. SEIMEME R NR (HIY) & LB HED
ZINTHRW

-
-

EVI)REDRDHBREVHDTY, o id—TidMb)s



EREMERAFER |

DRI > T, TNOWEETHHEMPFERE R > TV

EEZONET. NI RN A%
T BEMELD G, Ew)ETT,

—JH, aXyn—727 CHfEZ N7z ICMC 2007 125
ML, A2OXETHH 56 TFOMAHH 5 \VIFFlIR
ELADPEESWE L, 2 LT, EHEEESTRALTD
T EEES 1L D S TENTIIZ D X ) G
v, LY BuEEC LE L,

2D 2 » A&z, %EEO Kia Ng lRAFAD IR
ZHMIL 78T, CoRWZITHL X9 &, IHERRES %
WAL EDRRDHBDE>DFICAEDELL, 2D
A WM A SR AZH O OAREMKH E
I}, A% ITHS, ZORBEEERLIE SRR
ML EI D, EaDEHMDEGEEZoNE LT, L
L, WERDEEENL EFCHEICET 2 AE b &
{, BAr0oMINBHT, FITWREIZEZL, LD
ooz TH#G LI ATEEDL B, H2m
HASDE, SHICES FTL CEELL. Zodl
ORISR [ LS H Y T

ZDX)BFEEDRE, KFEIE-oTIwEFEREL
THBTRE, LEZELE INET, TADOEHL
AN, AL FEME T Media Project &\ a2 v ¥ — b
Y —AzMEpam LTS Lk, Ik, Aaxy
N=3b M ADPSIMLThown, #ElLTELLDTT,
Zoavy—rEMRARLEEZY V7 L TERI YL
W, EBZBEIICRDFLL F0LE, EEHSEMR
fit LT 3 2 OEEFIE, &v) otz
WIZHL, EHLFEEE LV ZEICROEEL. W
7, HBVIEFFROMBEEOHEEHEEEL ESICHE
DB 2HAMED S EB Z TR, EFEZ LT LD
XoNTT, MHEIvyaryeid, avry—r ¢
HaLz2) v 38, AbHEL, ¥2L LTHILE
FFed a2 EEnDELE UTTIR, A2k
HNTHEE LT Db, WIFERE Ttz DWW Tl
ERWET,

’*‘f:b), 7N

2. ZR0OEERH

FRITHRAR 7L 24T 9 (EliE D v, Ev ) Didk
FTL x )0, fEi%E T2 AD% L H, AlfEIZ% 5
ANUZRBDTHY, MELIEZDH>THLEZLDTH 3,
ETEZHDDRAFIERTEDTIERVTL XD, 72
2L, InEThH, E¥bBEOEE, BWCRIZEETH
%% T AEMRDD R OFHICIE R > THRELA.
CAUIIIGIALIRE, #EN D o F RIS 2 B AL 7
EE, GBRWICBALZDOTH> T, HTLLTRTE
A L7Z-DTIE RV, EEZZXRED, DBEOHEE Y
AT LDENETE0RE, HDBREDSIHIECH [1]
THITWFE L7y, WENLRERIZDb? D A

#R Vol.1 No.1 pp.14

—77, FMFAIED I8 AR 287y & & B 2l
DH Y, TOBBIEIZHICBRT 2 #ENDH 5,
EEZTHET., AR, bbb BEETw L kT
Bk, T2V X—, BEL O RN BB L) &
ETIE R, ARE L CORBMARZERCT2H0
T, ol EHSoTwET, 20k, HE~DH
BRI TH-TH, BICHIr W2 b I TIEHY £
‘A, ZLTC 332274 FZ20HOEPVBIRAEF
LTWwLTLxY., Lal, 2R, AlfEotat
DRI 22 D, a3 225 4 =223t 5907
LT EHIcBbnET. ZoFxix, Lo
TEPTESTHTH 00 LNEFA, T¥TI,
ETTIEHY FXAN, TELLTHEMERZRT 2
LRI NET.

21. FEDIYv> 3y

TlX, ZDXIBEBENPS, KEDIvavidE)
HBERED, £, EEEDIIITEHE LTV DI
W filidi v E b E T,

¥9, A2DI v aryTIy, LM@Y T, i
EMERENRE LR EZPLE L FRET H M
TY., WNRIFavE2—FHRETIDETHEERL
T2, HEZHOBTYRAZROIE, E65ZD
LRDSHERICEDF L, WALARTRZEAT, %
UHEME R E WILMRELE L, ThETONET
AT 28, Jalimasfiing % )R & 3 2090, ko
—HICRE ST, B, R, SN, BRALD
B, L, B e & L ORI 2 IR
WZEHEARET, 22T, INSZRIRL CTANEEEEY
EEZET. £, WHOWHETTHOFT, HIETIE
HEVFbhnwT—<E LT, ERMBELHD T,
ZDIEFD DL IE, EETHRONIFHEID LnE
HhA, ZLT, ZOHEAKLEIIN TV 2000 L
NFELA, LHL, ZRUILYEERMAOHROMRT
HoT, AFDOBIRTOME 3D FHA, 2 JITfE
IR P GEEEDB RO 5 TT,

Aok, Mk T2 EmoBIE L 20H b
FI0, FHICH E L TofATORRIZRINEE
Ao, WFZEFERICIZIN T DEUS DFEIRPBIE £ & Z T
7.

Z DEWRTARSE, 5P AR 70 FERE M 72 350
DR L TL X9, MZAIEIGH, &) gbiTcoR
AW R BZDTIE RV, EFHILTVET. 2L
T, ZDIyravEEF3I LIk TAIEICEDD
DHBHNADBEED, HoOBEHRILE, oLk
I 2T A DI NDE EMREL TWET,

E7e, AEEE VIR, FRISEE LT, Hk 3
BEDOEARTIE R, PWPHMA TSI LK



EREMERAFER |

M7, 2O BRI T 2 DA h3, FFR
Wit & LTRSS E ) pDREREIC 0 2 & |
WET,

22. Sy gyEXTISHDMEER
ZNTIE, ZOIvyavEETTL-ODMERE
NI O =R -

 RE SR EMIC LT T 5.

e s o e MR

HRCR I NS ER~D A2 HIE§
fifke Lcofkz sk ET 2
RIfEDFEFRA N+ %2119
KEGIDA R b DH Y EIRET 5
HAGEZREE L WaEHOS
HIMER— IS ADEZ B DS
flfifkE Da vy —> 7 LD

N I I I SR

PTFTlionsizonECEHL $1.

3. RERXDIBHEZDHDEM

1.1E, SvsavzobDnBiRLT, %5TH 35U
RO EANLZZOEETT. L2L, AA&TE, 2
ZH IR HHmICED T, Thbh, bVETIX
W%z T 2EIRIZLCH D FHA. o, HOFIHK
FAT L HIFRZIT) L) b L —2 v TR ER TR A
FRA. LL, AMEICIEFIIE & MBI R 2 &BINIC
Hon 2 TEBH D, ik, FIMFKIGEENICIEHEE
72D 2%, LEATOET. —H, % OfFhERICIin
ZEBRIER, WCHEOBEBH I 2\, ZED
FTHE,S, WCHELZET Z 2B LELYT
3L, HoTEEEMBAZDZ, EOBRLHD
E

L»L, 22 THILE, BlZGRCARKIIA R LD,
F/o, WCCEESEEIEC &b, MXEAITAI LR
FMOHBICT 2 2 LR EEZET. 2L C, ¥
MXEELDDOIEREEZ ZHEBH D T, 20U
&, BN EMEEEEZ T, ChEERT 255 1058E
FERWET, BE BIYr—F L RRSICHIEL
TMFETT22Eickh L FERERORITEZ T
FELTOET, AFIESICIIEER DR F¥A, H
BEE LT, 24EBF CIIIBEERCEEIREG T X9 i
FEHELTW EIBHT 320 ) TY, WUl 24—

EEEHXOEEHE HEL L, ongs, F£7, =, &
WY BHICHEER FIFA 2 ER2ROBEEIZL, -

WET,
XY,

CDFMET-T oI, DT 2-4 O5AM%ED

#R Vol.1 No.1 pp.14

3.1. ERESOFRERE

2. OBMESEIEIIER ICHEELRETYT, FIc—ED
W, LWVIHIMETREZAAOKREVIY LR TE, Mk
DREEAL L, LEICHERET 201328, REfRIC
FIL7220BEZ2ZE T2 EIZRE»EBWET, 20

720, RaTlE, 23 r Hic—EREOREE L % 2
L9, BT EFPETT.

3.2, gHRICBHShIES

A E VI DL, HAREMSHICRAINSG L)
BEBICR > Tl TIRAED EXA,. ZDLDIC
W OPDEMEBH D . ARt T, BIfERLK
SIS BHTT. 10045225, LWy ED
B 25F0—>TT0, KEEIINOVT, ZDJ
HBEPLIO0FZRIERY FHA. ThE T, 2B
EHEPTIEZHNELTES T, b20HTHOAE=
FUN)—FEMERT Z LI AMER-FEL TS L
LoL, 983D 2 - EBHERT 272008 )1 b B
<7,

33. FROEANE

403, BTLY 3 OBEFMHETIIHY FEA, L
L, FEENEE V) DRl E L TZ58wboT, ifs
POEMEZ B L 72w, EEZTHET,

PLE1~4, OBRITEE O TIESARDO DD TL &
9. UL, K2BWMREDOA ST, FIhKz2 L8 E
OTWVREMT, INET, 2OL) BBV LI-

o, EWVRIHTELDHD, BEHFEOROMEELY —EICH
RLUTHHEHELH D, —H SR L 25 EHL T»
X, EEZFT.

4. BREDHDAH

5 EROER % & TlEOEMTT, 2L,
WIITEHRDIERFERD 7= D DT DDEEL, /D
IERE AN ZORIZEZYVVNHY VA, KEST
3, fEMORERE LT, 1ELT 20, WHERERLOE
T, ZNEFn eI EOMmE L LT, WIIFEE2AERN
BRRET LR BIMEFRES L L T oMM 2 EfE T
ZHERATOEY, 29 L@zl d2 2 Lick
D, BIfELE, avF—FBHELTHYER, L)
fifEEHI EEN 200 LILELA.

FEBEIZ, ICMC (International Computer Music Confer-
ence) IZIZDE IR ELTHHBELTVET,

7220, ARBRRAICHID, AXvIEzEELTY
2D1F, L RIFREOMEMRIRDL L, BfE, EERIICAHT



b B =E Sl

HOETREL TR EEZHIRL 720,
OB IZIEr D) A,

6. IFMRIERBITTY, wbiE, av¥— o
BESRZAEFNZEZIG, LW HTT, avyyg—
FTE, ~EBEGF Ty FEEST, TELZLETELD
KBIEWTWZ2L, LT3Nz aryy—+F
WEHE, H3VIEHRFOTTEOLHA»LEVET. *
7o, MIEHGEEFICLTY, 2o FHEEOHICIZINA

&) B

GIER=]

ELTHTALENADYARE LTCRBINTwET,
—H, HROREFKIRE T, Sk, @i a v
Y- rEREOLDOPS, | FHZBRA 2T VYR T LR
EE&ELH O T, Lo L, HEHCSMEHER T
horTrd, pEVAEITFONET, FHIHEFNHAE
GG G ADRERZ, Z DB D DiERE
ZZDBEEDPSHLTVE 70, WAL WLZIYATT
23, SINERAPERCH 5 2 LN TT.

29 L7RULTUE, WFENIER MR § 2 R FER A X
Y MREROBINMA R FEVRIBDHEZEZRENE
BuwEd,

GNU ? & 9 4Rl Y — 23R TBY 7727
DEGVRE > ERS727 )=V 7 FDFEMK, google
DEHT, HoWwBY—ERARMETT, BHIZRY
FMAEEDPOEINL &9 T 25, oy
FARAERTNADBY 7727, HD0IEFY FT—0 05
HAELFE L, BAEZOEYCRAETFANKACHE L
BHOTHEVIELRINODHD EFTV, ZOEYRA
ETNVDOESITHEOREBEZIBEAEEA.

R ERDL %, FRHCHIZEORRTER L T 2510T
3 Z EDRTER, TERIERICSINTE 2 ATREMEDYA
B ET, ZHUTED, I5ICE L DADBFKEESITHR
FTLBZDTIFHRNTL & 9D,

5. EFRERE

AR, EBENWHIFIZIHL 7222 TR TIERD
F¥A. TOERME LI, &5 -HgIRS kv
WY FRTHOTWET, 7. & 8 IFEBEN AR E I
JIL 72 ETOEREEZ L TwELWEOTY, HAR
OPEDFERTT. LrL, ENOHALZITORTHN
ERELTLE Bz 2oic, HEFEDTT4, &
VI HAERAIBAD ST 2 BB R D 72K, F7&,
B Z BV L2 0wo T,

£7, 9.1%, NWHDBIET 2k E LFEEMNEZAW
ZL7w, EEZET. NAOBERIERE, 2y —>
T o, EWVIHBETERLZY V7 BTuUE, LEEZT
WET, RIS, WSt oflikE o a R vy R EEGIL
o, EFEZTHET, HER I3 ICMA (International
Computer Music Association) ® %1% Mara Helmuth
K £ EMSAN (Electroacoustic Music Studies Asia Net-

- >
- -

LD D
FE =

#R Vol.1 No.1 pp.14

work) D& D Mark Battier K23 BICk->TE D, 7
ASDDILE S v > a v THIEEID & ey, B
ERELTWERLY, EEVET,
AEFEMFTREZ R E L TR D, ELWEED? S 1
FTHIMOE R OB 2 Hilk 5 2 L AARLED
WETT, UL, BINCHZFE L 2EH0)4 < I
INE BI2on, RIS 220 TIE% L, bEHREO
filifid#l, KREOZFHE, H20WE 77 FE7=7
DR ESIEFIERDDOPHEbL-TEE L, LA
26 BHIEO LD E BN E LTH, KL L
TR IS D—HIRD SIS e\ XA E L 72wnw e
BwET, 20, BIEXAVAA—KREI PR 0ERS S, 7.
E 8 IZDVTIE, ZO5EMFEILZLTVWAEDTIERY
», EROET,

6. EHHIC

Tl

DLE, i AR A0 RIch b, BILD
feftE, Sy av EEEGEEZPLICRRE L, R
TG, WHUEENCIE 7 Y T4 ANV ABRETT, 0D
BEARTERELT, AIfFAONEZ S SITHIRL K
BL, ZOEZREFELEBOE2RBEIX LI TED
D EEAD,

7. &E3HR

(1] ZNRIE B “Jadi =M S BAEo a2y y —> 7
L TEEh OREREY, EHILPES22EE Vol.49 No 4, pp.
445-449, 2008.

8. EE7O074—)
IR BB

BE ST K - BET - FAAS, HH 53 IR AR i
7. FEHABRSETAL GINTT) Atk DOk
HOWE, GREMNEEOME, avEa—8E%H 501
2T AT 4 TAWED 7= 0 DG EWIE e EICHER, F6
BRI (T%), F8-14a3a=r—a vkl
FEREFEATE R B X O A 74 7REE SV — 7Y —
&, P15 R - L8R, AT 4 7avrv

YV D1 DEEEHRNBOBEH EWFER, £, &
R K OFRREB T, AAFEES, B AEHR

WE2, HHLEY2, ICMA, IEEE HARE 15 250
= BRH. BUE, BOTERRY: RKBIAEE 2.



ER=MERAMEER R

MR

#R Vol.1 No.1 pp.5-8

EFEFEFEE TEAOYY—k,
<CONCERT COLLECTIF> OF THE ELECTROACOUSTIC MUSIC
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Surveying the history of music creation in GRM reveals
us multiple terms for electronic music; musique concreéte,
and

musique experimental, musique acousmatique,

musique electroacoustique. The composers in modern
times pursued individualities in the sense of self identity,
while in GRM objective framework of creation based
on HEARING were the main theme for the composers
concerned. Their discussions, practices and education in
the regional studios in France have made Schaeffere’s
TOM and SOS authority or standard of HEARING/

solfege. Sound concept and sound cognition based on

TOM and SOS were widely made open to public in
the series of festivals held by GRM including <concert
collectif>(1959-63).

socialized through the cultural administration named

Those ideas were more widely

<recherche musicale>, which comprises inauguration of
IRCAM, decentralization, urban design by way of sound
design, versified orientation of GRM, system research for
computer application like GRM tools and Acousmograph
and so on.

This presentation focuses on the series of <concert
collectif> as the model case of collective aesthetics.
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2. EHa Y —b <CONCERT COLLECTIF>

1960 ERH D I2HEF 2 ¥ — b <concert collectif>
RSN, ZOHBEIIDLTOEENTH S,
concert collectif 1961-1962

1. C.Ballif, F.Bayle, E.Canton, L.Ferrari, F.B.Miche,
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I.Malec, B.Parmegiani, M.Philippot, I. Xenakis

2. I. Xenakis, F.Bayle, E.Canton , L.Ferrari, I.Malec,
B.Parmegiani, M.Philippot

3. F.Bayle, E.Canton, L.Ferrari, .Malec, B.Parmegiani,
E.Carson, J.E.Marie, M.Philippot, N’Guyen Van
Tuong, R.Vandelle
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This report summarizes the “freq08 Workshop Concert”
held in Fukuoka in 2008. Eight pieces of multimedia mu-
sic were staged in this concert. Many of the works were
composed using computer technology rather than the tra-
ditional composition techniques. This report focuses on
the relation between computer technology and creation of
ideas used in the works, the advantage of not using the tra-
ditional composition techniques, and the possibility of us-
ing computer technology in substitution for the traditional

composition techniques.
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7. HHHZE (PUSH - ACTION BUTTONS)
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This journal describes Karen Elizabeth Wissel’s activ-
ities in Cincinnati and over the Internet. She is one of
the Board Members of The Japanese Society for Sonic
Arts currently residing in Cincinnati, Ohio, USA. As a
freelance dance professional she has been performing and
presenting work through Growth in Motion, Inc., The
Contemporary Dance Theater, and various other venues in
Cincinnati since 2006. Shiota has been pursuing a degree
of Doctor of Musical Arts at the University of Cincinnati
since 2006. They started collaborating in 2008.

1. WISSEL’S DETAILED BIOGRAPHY
1.1. Ballet and Cello

Karen Elizabeth Wissel, dancer, choreographer, cellist,
educator, and Board Member of The Japanese Society
for Sonic Arts was born in Dallas, Texas and raised in
Jackson, Mississippi. She attended the same Elementary
School as Eudora Welty, Davis Magnet which is located
on Congress Street in downtown Jackson. Wissel was the
youngest member of Ballet Magnificat! which opened
its dance school in 1989. As a Junior Company Member
Wissel trained and rehearsed everyday except Sunday.

At eight, in addition to her ballet training, Wissel started

Karen Elizabeth Wissel
Growth in Motion, Inc.
Cincinnati, OH

playing the cello. Then she was accepted into the Aca-
demic and Performing Arts Complex, which had Drama,
Music, Dance, Art and Academics as areas of study.
From the time she was eight to eighteen, she attended this
school. Her childhood was filled with Science, Reading,
History, Math, English, dance and cello. At the Academic
and Performing Arts Complex Wissel was accepted as a
Music Major. Her emphasis was on cello and she also
learned Music Theory, Music History, and had some
exposure to MIDI, SATB part writing. She played with
the Mississippi Symphony Orchestra and toured with
the Mississippi Youth Symphony to Beijing, China in
2000 to participate in a joint concert with the Sun Youth
Symphony Orchestra. In 2002 Wissel played with the
Mississippi Symphony Orchestra on several concerts.
In 1997 she left Ballet Magnificat!
to train with David Keary, a former New York City

Junior Company

Ballet Company Member, the ballet company is Ballet
Mississippi. At fourteen she danced the Sugar Plum Fairy
in the Nutcracker, with live orchestra. Summers where
spent at the American Ballet Theatre, the Alabama Ballet,
the International Ballet Competition, which is held every

four years in Jackson, and the Lousiville Ballet.

1.2. University of Cincinnati

In 2002 Wissel became a student of the University
of Cincinnati, the College-Conservatory of Music. She
was accepted as a Dance Major. This is also the year
she met Fanchon Shur the Director of Growth in Motion,
Inc., Shur introduced her to Laban Movement Anaylasis,
which is now one of the main processes she uses to form
the basic structures of her collaborations with other artists.
The efforts include the elements of space: direct/indirect,
weight: strong/light, time: sudden/sustained and flow:
bound/free. While at the Conservatory she performed
Sean Curran’s original work Landscape/Horizons and
studied at the Paul Taylor School in New York City.

—17-
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Karen Elizabeth Wissel.
Jonathan Gibson.

Figure 1.

Photo courtesy

In 2009 Wissel collaborated with composers Kazuaki
Shiota and Mara Helmuth (Board for the Japanese Society
for Sonic Arts), choreographer, Shellie Cash (the chair of
the CCM Dance Department), 20 of the CCM Dance Ma-
jors, Peter Jun, and 20 costume designers from the College
of Design, Architecture, Art and Planning (DAAP). With
Jun, Wissel created training data for the motion sensors.
“On your Mark...” included an interactive wireless sen-
sor system programmed by Peter Jun and other Computer
Science graduate students. The piece premiered at Patricia
Corbett Theatre on Friday and Saturday May 29 and 30 at
8pm Saturday and Sunday May 30 and 31 at 2:30pm.

1.3. Ohio State University

In 2004 Wissel made the decision to transfer to the
Ohio State University after studying in NYC at the Taylor
School. At OSU Wissel studied, Labanotaion, and from

the Laban scores she had the privilege to dance Doris

Humphrey’s New Dance. Dance composition which
included studies in resiliency, lightness, strength, as well
as dance/music composition. Dance Technology, Inter-
disciplinary studies which lead her to become interested
in making other artists from different mediums a part
of her process. Wissel became introduced to Capoeira
Angola, which allowed her the opportunity to perform
and study Capoeira from its birthplace in Salvador Bahia
Brazil. She received her Bachelor of Fine Arts in Dance

from the Ohio State University in 2006.

1.4. Growth in Motion, Inc.

Shortly after graduation Wissel came back to Cincin-
nati, to study extensively with Fanchon Shur. Wissel
became the Executive Assistant/Apprentice. Fanchon
studied with Anne Barlin, Bella Lewitsky, Bonnie Bain-
bridge Cohen, Barbara Brennan, Moshe Feldenkrais. All
of Shur’s teachers are an integral part of what she teaches
to her students. Wissel’s main focus is to pass the methods
she learned from Ms. Shur along to her students in Japan.
She encourages her students to develop their own style so
that they can be active participants in an ever expanding
world of possibility. Laban Movement Analysis is also
a big part of the structure for the lessons. During the
lessons with the students she mostly focuses on the areas
of Body, Effort, Shape and Space and how these theories
relate to the music compositions the students present to
her.

1.5. Cello

Since Wissel was an active cellist, she occasionally
includes cello in her choreography. In the experimental
work “Living Museum” choreographed and performed
by her and tabla player/cellist Alok Narayana at the
Contemporary Dance Theater in the venue of the Perfor-
mance Time Arts Series, the cello is passed and played
by both performers as the piece is revealed. In the music
composition “Iron” performed at The Contemporary
Arts Center 44, composed by Hironori Hayashimi, she
incorporated her movements while swinging her cello
through the air.

2. COLLABORATION WITH SHIOTA
2.1. Episodic Journey

The first collaborative work, “Episodic Journey”, pre-

miered at the Fath Auditorium in the Cincinnati Art Mu-
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Figure 2. Karen Elizabeth Wissel performing “Iron” com-

posed by Hironori Hayashimi with her cello at the Con-
temporary Arts Center on September 15, 2009. Photo by
Kazuaki Shiota.

seum on March 3, 2008, followed by the performances
at the Contemporary Dance Theater on August 1 and 2,
2008, and Contemporary Arts Center on September 15,
2008. The structure for the piece was based on a mem-
ory she had about a juggling Street in The French Quarter
of New Orleans before Katrina struck. The work shows
the inner psychology of the perpetual motion of the jug-
gler. As the piece evolves the viewer witnesses differ-
ent states of what the juggler experiences as the tableau
of circus music fades out and back in. She used mini-
mal movements and Shoita used silence to create tension
with the audience. Shiota was using TranSpell[l, 2, 3]
that is a software-based synthesizer to generate the sounds
along with her movements. He was playing the MIDI key-
board to play the sound. This work contains micro-tonal
intervals since the tuning system is in Gagaku which is
the ancient Japanese court music, and the overtone series.
The sound consists of bell-like percussive sine waves and
drones filtered though the band-pass filter.

#R Vol.1 No.1 pp.17-21

Figure 3. Karen Elizabeth Wissel performing “Episodic
Journey” composed by Kazuaki Shiota at the Contempo-
rary Arts Center on September 15, 2008. Photo courtesy
Joshua Goldman.

2.2. The Floating Ocean

The second work, “The Floating Ocean”, was created
using Skype, a software application that allows users to
make phone calls and video conferencing over the Inter-
net. The collaboration occurred between Cincinnati and
Japan since Shiota started teaching at Shobi University in
Japan soon after the first performance of “Episodic Jour-
ney”. Wissel was using one of the studios of the (ccm)2,
directed by Mara Helmuth, in CCM at the University of
Cincinnati. The size of the studio is spacious enough to
choreograph although it is not designed for performance.
The following is the procedure to collaborate through
Skype. (1) Shiota composes the music. (2) He sends it
to her through email. (3) She downloads the music and
listens to it. (4) They set the time to do Skype while
taking the time zone between Japan and Cincinnati into
consideration. (5) They launch Skype simultaneously
for the rehearsal. In the collaboration of the work, “The
Floating Ocean”, she focused on elements of space, time
and narrative for the structure of the choreography. The
music consists of the melody in the Phrygian mode and
the drones filtered through the band-pass filters, which
imply the waves. The sound has the bell-like sonority
to describe the water drops. “The Floating Ocean” pre-
miered at the Contemporary Dance Theater in the venue
of the Performance Time Arts Series on May 2 and 3,
2008, followed by the performance at the Contemporary
Arts Center on September 15, 2008.
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Series on January 9 and 10, 2009.

2.4. Untouchable

The fourth work, “Untouchable”, was created in Cincin-
nati, because Shiota temporarily returned there for Spring
Break 2009. In terms of the movement, this work was in-
fluenced by Butoh and Maureen Fleming, whose mentor
was Kazuo Ohno because she was an artist-in-residence at
The University of Cincinnati and Wissel assisted her dur-

ing that residency. During the performance, Shiota was
facing his back to the audience. Wissel faced the audience
Figure 4. Karen Elizabeth Wissel performing “The Float- for the entire performance as she slowly backed into Sh-
ing Ocean” composed by Kazuaki Shiota at the Contem- iota’s performance space. When she approached him, she
porary Arts Center on September 15, 2008. Photo by was going to touch him but she decided not to. Then, she
Kazuaki Shiota. slowly returned to the audience.

2.3. “MiSsiNg ()?”

The third work, “MiSsiNg ( )?”, began with the use
of Skype but ended up being completed through e-mail:
we went to different cities during the Winter break and
we could not rely on Skype from outside of the Universi-
ties because the transmission speed was lower. This piece
was completed in Jackson, Mississippi and Osaka, Japan.
Shiota incorporated Sayumi Kamikawa’s Japanese spo-
ken words, related to choreograph, i.e., directions, body

parts, and movement expressions, into his music. She
choreographed based on the meaning of the terms. The . . . Lo

. . . Figure 5. Karen Elizabeth Wissel and Kazuaki Shiota per-
work consists of two parts, which she choreographed in . « . Lo
forming “Untouchable™ composed by Kazuaki Shiota at
Tanze Performing Arts Studio on March 1, 2009. Photo

by Kazuaki Shiota.

the swamps of The Mississippi River for the first part and
her grandfather’s room for the second part. The work is
partially quoted from Shiota’s “Floating Ocean”. In the
performance, she comes out in fairy wings saying “Beau-

tiful? Beautiful, I don’t know why I love myself and you

love yourself so much...” then the Japanese words come 3. CONCLUSION

in, which are mae, UShiI'O, m1g1 She then says, “Then I ThllS, Wissel’s activities have been expanding with

put on a little Arbonne powder (not to much) eye shadow, Shiota’s computer music. We created four pieces and

mascara, a little blush and lipstick.” She did minimal performed them in several venues in the Cincinnati area

movements to the words Kamikawa spoke which were within a year. For the next journal we will discuss the

things like kao, hana, senaka, ue, shita, then the music was students’ activities at Shobi University in Japan through

cut. In the second part, she spoke the phrases correspond- the Internet and how the opportunity for performance

ing to Kamikawa’s voice. Kamikawa says “itsu?”, then evolved.

Wissel says “when, we go”. Likewise, Kamikawa says

“jikan”, time, stops, suguni: soon, I will see, atode: later, 4. REFERENCES

I will know, maeni: forwards, in time, ushironi: back-

ward. “MiSsiNg ()?” was premiered at the Contemporary [1] Shiota, Kazuaki. “TranSpell”, in Proceedings of the
Dance Theater in the venue of the Performance Time Arts International Computer Music Conference, New Or-
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leans, USA, p. 323, 2006.

[2] Shiota, Kazuaki. “TranSpell”, in Proceedings of the
International Computer Music Conference, Copen-
hagen, Denmark, pp. [-355-358, 2007.

[3] Shiota, Kazuaki. “TranSpell”, in Proceedings of the
International Computer Music Conference, Belfast,
Northern Ireland, pp. 414-417. 2008.
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Kazuaki Shiota, composer, was born in Osaka, Japan
in 1980 and has studied in the United States of Amer-
ica since 1998. He holds a Bachelor of Music from the
University of North Texas and a Master of Music from
the University of Cincinnati, where he is currently pur-
suing the degree, a Doctor of Musical Arts. His primary
composition teachers have been Mara Helmuth and Phil
Winsor. He has been collaborating with instrumentalists,
singers, visual artists and dancers physically or through
the Internet. He has presented “The Overtone Extraction
Theory based on Two Fundamentals” at the International
Computer Music Conference since 2006. TranSpell, the
application that runs based on the theory, is his primary
tool to compose. He also composes music with using var-
ious sorts of equal temperament and micro-tones. He was
teaching electronic music at the University of Cincinnati

for four years as a teaching assistant. He became an ad-
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junct professor at Shobi University in Japan in 2008 while
still pursuing his DMA. He also became a web master and
tutor at Tamagawa University since October 2008.
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Karen Elizabeth Wissel was born in Dallas, Texas and
raised in Jackson, Mississippi. She is currently appren-
ticing with Fanchon Shur, Director of Growth in Motion,
Inc. She received a Bachelor of Fine Arts from Ohio State
University in 2006. She also studied at the University of
Cincinnati, the College-Conservatory of Music, the Amer-
ican Ballet Theater, the Louisville Ballet, the Alabama
Ballet, and the Paul Taylor Dance Studio. She creates
works that touch upon the psychology of subtle emotion
hidden within the story of each piece. As a freelance artist
she has performed in Italy, Brazil, and China. She is most
excited about her current collaborations with Kazuaki Sh-
iota, the members of the Japanese Society for Sonic Arts,
and the students of Shobi University.
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This article-series reports today’s issues and activities
associated to electroacoustic music in Europe from the
viewpoints of “electroacoustic music and general society”
“electroacoustic music and education” and “electroacous-

tic music and contemporary music society”.
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