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Surveying the history of music creation in GRM reveals
us multiple terms for electronic music; musique concreéte,
and

musique experimental, musique acousmatique,

musique electroacoustique. The composers in modern
times pursued individualities in the sense of self identity,
while in GRM objective framework of creation based
on HEARING were the main theme for the composers
concerned. Their discussions, practices and education in
the regional studios in France have made Schaeffere’s
TOM and SOS authority or standard of HEARING/

solfege. Sound concept and sound cognition based on

TOM and SOS were widely made open to public in
the series of festivals held by GRM including <concert
collectif>(1959-63).

socialized through the cultural administration named

Those ideas were more widely

<recherche musicale>, which comprises inauguration of
IRCAM, decentralization, urban design by way of sound
design, versified orientation of GRM, system research for
computer application like GRM tools and Acousmograph
and so on.

This presentation focuses on the series of <concert
collectif> as the model case of collective aesthetics.
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