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This article-series reports today’s issues and activities
associated to electroacoustic music in Europe from the
viewpoints of “electroacoustic music and general society”
“electroacoustic music and education” and “electroacous-

tic music and contemporary music society”.
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I. Petite polyphonie au jardin (1974/ 2008)
II. Erosphere (1978-80; rev. 2009) (= 1)
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I. Bali-Zyklus

Paysage G (1980/81)  4ch

Trance oder Lamento di Bali (2003) 8ch

Dream of B (2007) 8ch

II. Visual Music

Kyotobells (2005/06)
Widerschein des Lichtes (2006)
Sphéarenkldnge (2007)

Makyo (2007/09)
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Band 1 Stockhausen 70 Das Programmbuch Koln 1998
Band 2 Imke Misch “Zur Kompositionstechnik Karlheinz
Stockhausens: GRUPPEN fiir 3 Orchester

Band 3 Komposition und Musikwissenschaft im Dialog
(LLF Dialog & W9 ) I Fritsch, Holler, Lachenmann,
Schnebel, Stockhausen, Vetter

Band 4 Internationales Stockhausen-Szmpoion 1998
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Band 5 Dialog II: Henri Pousseur

Band 6 Dialog III: Kagel, Koenig, Menezes, Pagh/Paan,
Shinohara

Band 7 Kompositorische Station des 20 Jahrhunderts De-
bussy, Webern, Messiaen, Boulez, Cage, Ligeti, Stock-
hausen, Holler, Bayle

Band 8 Dialog I'V: Frangois Bayle

Band 9 Herbert Henck: Klaviercluster

Band 10 Internationles Stockhausen-Symposion 2000:
LICHT

Band 11 Dialog V: Briimmer, Eloy, Jentzsch, Pousseur,
Rihm, Smalley, Teruggi, Tutschku

Band 12 Dialog VI:

Dhomont,

Anderson, Bayle, Briimmer,

Fritsch, Harrison, Menezes, Parmegiani,

Pousseur, Risset, Smalley, Teruggi, Terzakis, Tutschku
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Discography:

Portrait CD*“Wind Way”WERGO ARTS 8112 2, Schott
Music & Media.

“Dreaming Stones” on DEGEM CDO05 Imaginire Land-
schaften, Cybele 960 205.



