EH=MEXRAFER &

#R Vol.1 No.4 pp.13-14

ERMDS (4) ZDD5IEE!

Hiromi J. Ishii
City University UK
Dept. of Music

=

C OMEHEEIE X FICRIMNIC BT 2 B OB TR
BT 24 iR LRI B AT R & A,
ErEBEEREAE, BT EETREBRERA R ED
BSOS LA—F LT,

This article-series reports today’s issues and activities
associated to electroacoustic music in Europe from the
viewpoints of “electroacoustic music and general society”
“electroacoustic music and education” and “electroacous-

tic music and contemporary music society”.
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