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This presentation reports some current issues and their
backgrounds in the European electroacoustic music soci-
ety. It introduces a question “Has composing EA mu-
sic become easy through the technological development?”’
discussed among some German composers in 2009. It fo-
cuses on the activities and the education systems of EA
music in Germany and the UK and mentions some relat-
ing topics such as “Is electroacoustic music still experi-
mental or matured art music?” “Is EA music an extension
of Western contemporary music or a discrete stream?” and
“Practice and research - two elements of EA music”.
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' In Spectro-morphology Smalley wrote as follows: The note
proper embraces traditional pitch perception: absolute pitches, in-
tervallic and chordal combinations. This means that even though
the note may be spectrally coloured we are more interested in its
fundamental pitch than its overtones. In the tonal system notes
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are the prime information carriers. If they are used to any extent,
particularly in itervallic or harmonic contexts, the tonal system
may be evoked and it becomes more difficult to coax the ear into
observing concurrent spectral qualities,*:*. (Smalley, 1986: 65
66).
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2 Schoenberg (3 Fundamentals of Musical Composition @ {1 TX
DX HIZEL T3, “A composer does not, of course, add bit
a bit, as a child does in building with wooden blocks. He con-
ceives an entire composition as a spontaneous vision. Then he
proceeds, like Michelangelo who chiseled his Moses out of the
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