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This presentation reports some current issues and their
backgrounds in the European electroacoustic music soci-
ety. It introduces a question “Has composing EA mu-
sic become easy through the technological development?”’
discussed among some German composers in 2009. It fo-
cuses on the activities and the education systems of EA
music in Germany and the UK and mentions some relat-
ing topics such as “Is electroacoustic music still experi-
mental or matured art music?” “Is EA music an extension
of Western contemporary music or a discrete stream?” and
“Practice and research - two elements of EA music”.
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' In Spectro-morphology Smalley wrote as follows: The note
proper embraces traditional pitch perception: absolute pitches, in-
tervallic and chordal combinations. This means that even though
the note may be spectrally coloured we are more interested in its
fundamental pitch than its overtones. In the tonal system notes
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are the prime information carriers. If they are used to any extent,
particularly in itervallic or harmonic contexts, the tonal system
may be evoked and it becomes more difficult to coax the ear into
observing concurrent spectral qualities,*:*. (Smalley, 1986: 65
66).
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2 Schoenberg (3 Fundamentals of Musical Composition @ {1 TX
DX HIZEL T3, “A composer does not, of course, add bit
a bit, as a child does in building with wooden blocks. He con-
ceives an entire composition as a spontaneous vision. Then he
proceeds, like Michelangelo who chiseled his Moses out of the
marble without sketches, complete in very detail, thus directly
forming his material.”
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“Sliced Piano Pro-

is a juxtaposition of eight semi-generative

Electroacoustic composition
jections”
processes which are composed using Max/MSP. Each of
the processes transforms the original montage of a mono-
phonic recording by (1) modulating pitch and duration of
phonemes, and (2) remapping the original time-structure

into a spatially dissipated arrangement across a mul-

tichannel speaker setting. In contrast to the “gradual”
phase-shifting process proposed by Steve Reich, in which
a sound is played simultaneously at two slightly different
speeds to produce a “gradual” phase-shifting pattern,
this work introduces the “plastic” phase-shifting process
realized by contingently modulating pitch and speed of
each phoneme to produce a “plastic” time-structure. The
juxtaposition of such eight “plastic” tracks generates an
unpredictable pattern in the resulting time-structure of the
entire piece. This piece employs a multichannel speaker
setting in order to transplant the original recording’ s
contextual structure into a spatially dissipated arrange-
ment, in contrast to the conventional manifestation of
spatiality with localizing or moving sounds. The organic
integration of the plastic time-structure realized by the
phoneme modulation and the spatially-unfolded original
context forms the main schema of this piece. This talk
features the real-time performance of the piece “Sliced
Piano Projections” and the detailed discussion on the

formation of its compositional framework.
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The purpose of this study is to present a new frame-
work for musical performances. To that end, we focused
on real-time text input by typing and applied it to musical
performances. In particular, we designed the operation of
text input by typing as a set of algorithms to formulate new
rules of musical expression, and we implemented musical
performance software applications to represent the opera-
tion.
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