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Since the birth of computer music, the constant progress
of technology and music itself have made music to be in
a state of constant change. The international conference
has functioned well as a medium for music presentation.
Before the last decade, only a few international confer-
ences and festivals existed and all musicians attended.
Presently, various kind of international events are running
and presentation opportunities increases. Despite all of
On the

other hand, neighboring Asian countries are organizing

this, Japan is not organizing these conferences.
international conferences. However, these are mostly
domestic conferences as opposed to real international
ones. Judging from such an analysis result, A regional
event, ACMP (Asia Computer Music Project) is proposed.
ACMP 2010 Korea and Japan was held on October 12th,
this year. A report on this event and a future plan is

discussed.
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