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Percussion ‘ Sticks

Triangles HH X 2 Beater X 2, Stick
HEHRX 6

Snare Drums 147 %1 Wire Brush, Hot Rot,
Piccolo X 1 | Stick, Hand

Cymbals 157 X1 Beater, Wire Brush,

(with sizzle) 187 X 1 Hot Rot, Stick, Hand
20”7 X 1

China Cymbal 16" X 1 Beater, Wire Brush,

Hot Rot, Stick, Hand
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Explanation of Symbols

triangles1
- &
5 triangles of different pitches
triangles2
e
w—————®———————— 3 triangles on the felt, or something very

similar to get the muted sound
cymbals

e VI
Y <—=——
e ——

< 4 sizzle cymbals of different pitches

(15,18, 20 inch and 16 inch china cymbals )
snare drums

J—r— snare drum (14 inch) and piccolo snare drum

£

S=——F—— temoo/mute

‘J—r; rim shot

H
‘g—r— snap the snare drum with hand
~ rub the snare drum with the brush
/ rub the snare continuously

o kS

°
o

rub the surface of cymbals with beater

/ rub the surface of cymbals with brush

C N

-J:: roll the snare at the center posision / roll the snare near position

c
£

| ——

T sin thesizzle ymbalwith rand

Wz

roll the snare near to center position continiously

play sides of muted triangles at random

% rub up and down at edge of sizzle cymbals
£

v v

EE nock the part of cup with hand

play the instruments in the frame at random

poco a poco accelerando

poco a poco ritardando

string for percussion and computer
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