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Elements of “modern music” can be found in the rendi-
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tion software art in various ways. The elements refer to
total serialism, tone cluster, electronic sounds, musique
concrete, chance music, graphic notation, minimal music,
etc. These are elements that are forgotten in today’s mod-
ern music. These came back to life in the rendition soft-
ware art. The reason is that the interactivity computer has
changed the relationship among the production (composi-
tion), rendition and reception of music to something new
that did not previously exist.
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The definition that has been suggested for Software Art is that it
incorporates projects in which self-written algorithmic computer
software (stand alone programmes or script-based applications)
is not merely a functional tool, but is itself an artistic creation.
http://www.nettime.org/Lists-Archives/rohrpost-
0101/msg00039.html  (Bi%E 2010 4F 7 H 18 H)
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-> addlmpulse

-> addPulse
> ardeh%/mmShape

e arddsoun

-> changeRhythmShape
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-> (hang( ViewMode
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-> removeSelectedPlanet
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