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We will consider the workshops of music concrete
composition executed at The Museum of Modern Art,
Saitama. We first discuss how the workshop changed
the sensation of the participants without prior experience
in contemporary music pieces and avant-garde music
expressions, and then what kind of the social meaning the

workshop delivered.
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A musical piece, < Ishhokenmei > , for 2 guitars ac-
cordées en quarts de tons and a song, that uses the poemes
of Junzabur6 Nishiwaki and Kenji Miyazawa, has been
composed in 2002 by Laurent Martin, a french composer.
We will examine the occidental and the oriental aspects
that coexist in this piece.
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Recognition and expression of music emotion of young
children are incomplete. In the environment of infants,
caregiver speech and singing become important musical
elements. The results of many studies have shown that in-
fants obtain the recognition and expression of music emo-
tion through their development. Here, I will introduce a
variety of research reports of musical communication be-
tween mother and child, and explore how it effects to the
development of musical emotion.
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THINK ABOUT UN-THINK-ABLE THINGS
DEVIATION OF ARTS EXPRESSIONS
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In the arts after the modern period, a tendency to devi-
ate from existing artistic expressions became prominent.
This process implies the extension of thoughts by adopt-
ing novel concepts from outside of the traditional arts. We
discuss this process with experts from contemporary mu-
sic and media arts.
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This article-series reports today’ s issues and activities
associated to electroacoustic music in Europe from the
viewpoints of “electroacoustic music and general soci-
ety” , “electroacoustic music and education” and “elec-
troacoustic music and contemporary music society” . This
article introduces the Musiques & Recherches Belgium at
30 focusing on its activities and its founder and composer
Annette Vande Gorne.
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