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Recognition and expression of music emotion of young
children are incomplete. In the environment of infants,
caregiver speech and singing become important musical
elements. The results of many studies have shown that in-
fants obtain the recognition and expression of music emo-
tion through their development. Here, I will introduce a
variety of research reports of musical communication be-
tween mother and child, and explore how it effects to the
development of musical emotion.

1. BU&IC

CITIR, F¥EraIanr—Ya RO ED L
LTIRATHAI L, 72E 2, SHEOEEE L COER
BRI L, HFROMAE L L UREORI L FEE2E L
TH5, HHENREHEESOTELEREIZ, 3L TR
EEFRET TR THZ LT TR, HETORS - &
JE - ATBIC O EA L5252 LI H B [3], SHICHF
Wi, —RIREEE) S DL RS2 S ElE T
2T, BEFOHTRRERES NERBICK ) SRR
BEHzboTIENTES,

AFTIE, EEMEEIE HB 7 VB ED X ) IThE

FINTE DD, HHEESHD L Z P LISERTE
WIpS, £, AR EEFTH L OBD Y LI FEER
R S6EZ TV,

2. BEBEICHSREFANI

A% iZ, HEWREESHHO L &, HEL0EE,
H2EZIBRERAICALRST, MHBZVIINI VT
THBZRHELZ, Zok)ickick W EHzRHT %
Z ik, 20T D% OEHEICEEL ., ek
HERELTukLHENTE 3,

2.1. ERODIIUED

t MiE, BEZELBO Z0NICIISEUNOEL
EENLTEROPD LD 2> Tz, Z2OHTH
FENLEEROPYED, a3 a=r—a il
OEYE GORIR L o FE L LHEllENn S, L
PLEL OB OhTE FEINERELZ L TEREE
BTHIENTE,

LI ICZD &, FRIIEHEOREZ LR E T2
A2 —avDIBDOVEDTHDLLEEZSL I LD
Hik 2, BITEOWETIEE RIS L 24 b &%
Z, SOXIRFE I 2 — 3 VILEDEELR
IR I N TE LT BMEICNIET 2 T30 0 &£ 21U
Y B IEE) T L& FRLE LT, BRI S i
ELOERELUBREIN T LifEllENn D,

22, SEBEICHET 2FHDD EZNICHT Z15E
FRIb

BFRIC K 2 BIE 02X
I RGIC D WTED

HHRY — TR 3
. HHlE LTSN LD L b



EHEMEXRAUEER &

RLTWS, & 2F, B2, RSS2 AP
KL 200, bz 2IETH D [7]. A1 72H
NA T AW, ARG O FEEERICBE D - T
EHEME NG, Znlldhcdy, e B2 7 EETED
PHELT, TVR - FOREEID, BO-EHLA &
D EDERNA T TV —ICBEDIF 5T WL B,
HIRPHAE 2 I 2 L IZEID S H S T 7228,
INDHMERIPSFEDOOSNDZ ZEVBHSDL ER ST
[12], 2D & 5 RBHINA 7 ADE MCHEAET 2 DI,
E FOFEOREL WHANOED, PO PO 2
05 —OERL OBENICFENS Z L LEEYRD S
b L\,

3. BFOBERIZI 2= 7—Ya v EXRRBORE

FLUIEFERR I B W TEEH O & S & HH
DIV ERFET 3, ZITRASRICE T 2EEHH.
FRCREBlE DGR a S o=y —vav b, HRICBEY
BIEEHRENDYEEE A THR LI,

otz B OF RIS T B EEOMRIR & I EATE
RTH 23, ARDEREEICE T 235 RN ERIZRERH O L
SELHTH 5, MADKR, FHUIPLTD, HEIC
B EHOMMREFKBE2HEE T2 L0800 >TE
7oo FIRIFF T, FRESHCIHEO T VR - HFOKE
S - BORI 2T 0 ICHEREE) 2 HWT L, eItk
WEBRFEOFEL» ) ZBIML T k) Ths, AR
PIADO—HDIFEA LR, H LI EE LA LELRTR
RETHD ., R T 4 TREBIZO > IcBNZzw, £
AR L oM IET 201:, ARD R b
LVAZBENT 270721 Ch{, ARDEEDPRY T4
DREEEFRITEOTHLH B [17], S 5ITHHA,
B, &, HRENS 2 AF v —% KIS EHAODE
LTk, ZOMEEED TV,

FLRDORHEIC T 2 B I3 2B FE O BREN /) & 7o
3 EEZ6NTWS (5, 6], FLIRICHNT 2RO &
iFEEomLE 20 | WY EEOLE L Ef T,
COPERIREE, HEORHEE RS T 4 7 G O &
LiEUowTnl

31 ARBRI T« UBREBEOREFEEZFD

FLUZ1X Infant directed speech (ID speech : FLYLFIT D
FE 2GR L), AR Y 74 772D Adult directed
speech (AD speech : BRAF D H OFE L /7)) % 4FLe
[16], FLRIFEHESETHATOHAZIEAS I LIFTE
0D, FEBRTHNSL ZLIEIWRETH B, SEIHRD M E
#E FLEB T4 A7V A 2R sZTEZBL, R
BB OWHMDT 4 A7 VLAYV EZ S, T4
ATV A 2 TR RHEPE DI A2 KT 2, &)

#R Vol.4 No.2 pp.9-12

JE) 12k 2 FBRDFER, AD speech X D 1D speech %
Fde 2 DR ST (9], ID speech B X UK T4
BT, XDEeEE. KDAVERERE., X0
REOVE, kDBBICbL2FEVIREELL, 2D
FEWREPARICETENS L) TH B,

FLIIT & o TREBIOFEERIZ, BRE D X7 ¢ —3H
Hedhb, RBUTAR L DORFEICE VT, bThkLilaA
HbE¥D a4 —oE L R (RN EEROE
BLidns) 2lvs (4, —RWzEROm (H]
ZAWE L) 3% ORBIZB 2 THLBICFEET 2208, %2
NCEENIBFREZINETNOREICE YV RS, 2
FhoREEBZhZFhor=——7 kiEgc, ARORHE
DFEICHY 2k L B2 REL TWw2 X9 7,

32. BRORIIIAROREZRETT S

REBIORIE D 2 b > 535, FLRORE 2 B MR
L. REDELEDPE 5 DIRD, B> =—
7SRO X 0T 4 =k, FLEPEEL ST Ok
MERb, 2P OREIC R 5 %5 % ik
¥ %,

ID speech TIFFLILICH LERZ 72 A~ F % —2 a2 v 8
8 — U DIFHRIE I S 115 3, 24U L Infant directed
singing (ID singing : FLYLZ A9 2 Rk e iR 5) 1213,
By — o) XA G k. K CHS i
W55, IDsinging (X, KD EWERE, @D EL
TeT AR, EVIRBE LD [19], Fo, ML EE
DA 725 R IC X 5 75 1D Y ID singing DR
<& b [18]. ID singing & Adult-directed singing (AD
singing : JRAF LD \T7) 2 DAIT 2 Refglx, ek
k) A, ZopwE, Buehod s, B
. Lo mOTH S [19], FIFEILIC & - THEREY
AT D & 2 HHFEMTH 2 LR B,

REBLSHK ) [H Caas, SO L ~OLH3Ee Lo
L EHIc, RnE BFs L), EEDREREL L &4
DX 9 IMEMT %, ID singing ZFLEOHEEEL XL %
WL 2DTH S [15],

3.3. BENFHDDICHTEFESDHIRTOREEIL

HEMED S OFD D ICHREE 2 7 LT 5087
. FERRICHEWELT 5, AT, EROT VR, &
DREZ, B, ditk (RJH - FER) . Al - Asflo
FEPYICEDSOWTEEHZENT 2 EEZ 0TV 5,
72 ZEEERICB VLTI, AR, Bl - dHeT v
RIFELL, EH - w-o D E LTy RIFEL (&L
BT EDBHISENTVS [11, 14], T ¥ RBHEELL LI
BI59 2 Z L3z iz CHETH 208, FMEIx. X
b, FERORHACHIESRZ D | 2T 287 X

—10-



EHEMEXRAUEER &

VB LTS, DF ) HERIEHOMBHRULE T T > X
WD EfTbNn, 208, AR T2k T 3
tEZoNTw3,

AU L, HEEHORMIGENAICK 2 &, 4%
DFHEFRL I EBLIZXAT 2 LIETE S0, &
NERDIFIBFEILTLEY [8], 6-8 K Tld, HHDOH
YT RZFEPPDICLTRLE - BLSIZIHGL T
W3, FYREZFOREIIB-EDEHE, 8K LT
. EFEEENIC, MEiESEWICEHET 2 X9 i1ck
% [10],

WA DB HHTIE, FENTF230 0 21 Th D
BIEZIET 5, TRIFEB2 DLV (HvT v
FeRil) H20EELY (@o<DELETVYR - H
) Wiz, WEAEEEND 2 CIFEENISHAGDE T
ZOMPRIE L 2D D 5, ZDORE, RAIZE
BOWEE % FRINTD 0 5 Wi L Toznic kL,
5-10 T, WEADHNETRFOLREFL 2 HW L T
7oo TOFGERHATIE, BEMRRICE W OE RT3
D XD EEBOT0 0 MER L X9 TH B [13],

B4 755 BREE I R 2 168 7 ~vid, R 03T
ELORM» S HFEET S, Ll TOFRNFEELD
OB DOFEBIRIL, FEAHLZ RIS, FIFEED
BT 2EEBOHWHIIX, SIROBE, TV R, HOK
E3RHVS (2,2, EhELOTFEDIIFE., kL
EDOMDFELDL D #fAVE X1k b, FIRICKL 2%
TBEID 7 ~OLAHTIE, FEBLOFED Rl icih
D% DEHEWIF I T OBFICBWT, 2h?
NOFEINFDI0 D 1T 2 HAMN T OHENET 2
ZEIZXDFEL TS EEZOEND,

4. EHOHIC

HREH 7 OV EHEE# 2 27— 3 Vi,
TREFL L 260HED, 61 Tasa=74LR
Vo, T UL oLy NEFEEL T EHEINE
ns,

L BTy RS R D SGERBANC X > T5E
ERERELGZONTEREBET 0L, F5IX
SERMTHY, TEE) Z7 L —Aehkn ko7
LB, BREH I LV 2HCEEHaI 27— 3
ViE, BEZOBHZEZ BT TEL, T TORME
PHROEE2FHET 5, BFW G aIa = —>vav
R THZEVZIH Lk,

5. &E3H

[1] Adachi, M., & Trehub, S.E. Decoding the expres-
sive intentions in children’ s songs. Music Percep-
tion, Vol.18, pp213-224 2000.

#R Vol.4 No.2 pp.9-12

[2] Adachi, M., Trehub, S.E. & Abe, J. Perceiving emo-
tion in children’ s songs across age and culture.
Japanese Psychological Research, Vol.46, pp322-336
2004.

[3] Bachrowski, J., & Owren, M. Sounds of emotion:
The production and perception of affect-related vo-
cal acoustics. Annals of the New York academy of
Science, Vol.1000, pp244-265 2003.

[4] Bergeson, T.R. & Trehub, S.E. Signature tunes in
mother’s speech to infants. Infant Behavior and De-
velopment, Vol.30, pp548-654 2007.

[5] Bowlby, J. Attachment and loss: Vol.3 Attachment.
New York: Basic Books. 1968.

[6] I. The origins ofattachment theory: John Bowlby
and Mary Ainsworth. Developmental Psychology,
Vol.28No.5, pp759-775 1992.

[7] Bulter, J.W., & Daston, P.G. Musical Consonance
as Musical Preference: A Cross-Cultural Study. The
Journal of General Psychology, Vol.79 No.1, pp129-
142 1968.

[8] Dolgin, K.G. & Adelson, E.H. Age changes in the
ability to interpret affect in sung and instrumentally-
presented melodies. Psychology of Music, Vol.18,
pp29-33 1990.

[9] Fernald, A. Four-month-old infants prefer to listen to
matherese speech. Infant Behavior and Development,
Vol.8, pp181-195 1985.

[10] Gerardi, G.M. & Gerken, L. The development of af-
fective responses to modality and melodic contour.
Music Perception, Vol.12, pp279-290 1995.

[11] Hevner, K. The affective character of the major and
minor modes in music. American Journal of Psychol-
ogy, Vol.47, pp103-118 1935.

[12] Masataka, N. Preference for consonance over disso-
nance by hearing newborns of deaf parents and of
hearing parents. Developmental Science, Vol.9 No.1,
pp46750 2006.

[13] Morton, J.B. & Trehub, S.E. Children’s perception
of emotion in song. Psychology of Music, Vol.15,
pp237-256 2007.

[14] Peretz, 1., Gagnon, L. & Bouchard, B. Music and
emotion: perceptual determinants, immediacy, and
isolation after brain damage. Cognition, Vol.68,
ppl11-141 1998.

[15] Schenfield, T., Trehub, S.E. & Nakata, T. Maternal
singing modulates infant arousal. Psychology of Mu-
sic, Vol.31 No.4, pp365-375 2003.

[16] Singh, L., Morgan, J.L. & Best, C.T. Infants’ listen-
ing preferences: Baby talk or happy talk? Infancy,

—11-



EHEMEXRAUEER &

Vol.3, pp365-394 2002.

[17] Thompson, R.A. Emotion regulation: A theme in
search of a definition. Monographs of the Society for
Research in Child Development (The Development
of Emotion Regulation: Biological and behavioral
considerations), Vol.59, pp25-52 1994.

[18] Trainor, L.J., Clark, E.D., Huntley, A. & Adams,
B.A. The acoustic basis of preferences for infant-
directed singing. Infant Behavior and Development,
Vol.20, pp383-396 1997.

[19] Trehub, S.E., Unyk A.M., Kamenetsky, S.B., Hill,
D.S., Trainor, L.J., Henderson, J.L. & Saraza, M.
Mothers’ and Fathers’ singing to infants. Develop-
mental Psychology, Vol.33 No.3, pp500-507 1997.

6. EHF7O0714—
2-% I5F (Reiko HOSHI-SHIBA)

FUEARKEBHE TR ERAVIZERE, SRR AR
R E A ERHE 7, B (ERES) . it (B2R).,
BITE, HECRAREBER & SUIF R ATITE H B X O
M RIER AT v ¥ —F B A, HalEEAY
EHERE AR & L T2 fTo T b, 72, K
PR, AR A CIER s 2 550 . Rl EE X
ORI T 282 HL L Cwd, o144
YVIF T 7a—F I X 2O FEBRBOVIEICHRED .
Sl & EROBIRICEET 2 MR A X =Y v R
TRRARAI T 7 —F 2@ L T, FROWEEfT- T
Vw5,

#R Vol.4 No.2 pp.9-12

— 12—



