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This article-series reports today’ s issues and activities
associated to electroacoustic music in Europe from the
viewpoints of “electroacoustic music and general soci-
ety” , “electroacoustic music and education” and “elec-
troacoustic music and contemporary music society” . This
article introduces the Musiques & Recherches Belgium at
30 focusing on its activities and its founder and composer
Annette Vande Gorne.
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