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(Presque Rien No.l) , an electroacoustic piece com-
posed by Luc Ferrari in 1967-70, merely consists of a
little more than 20 minutes of environmental sounds at
a fishing port, that seems completely without a musical
phenomenon. Ferrari began to compose the “musique
anecdotique” which emphasized the meaning of concrete
sounds in the real life and created fictitious anecdotes
since 1964, against Pierre Schaeffer and others who
tried to strip off concreteness from the musical contents
by depending on the acoustic character of materials. I
discuss this work, Luc Ferrari’ s masterpiece and the
ultimate form of “musique anecdotique”, through the key
concept of the anecdote.
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