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In this paper I introduce the interactive sound installa-
tion piece “Body/Shout/Sequence” and suggest the cre-
ative environment that can facilitate interaction between
audience and the piece, provides the process of audience’s
expression at the exhibion venue. The implementation,
using Pure Data(Pd-extended), makes it possible to cre-
ate easily the sequnece of recorded sound and captured
pictures like a stop motion animation by audience’s par-
ticipation with their own voice and body motion.
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