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Half of a century has passed since the concept “sound
object” was born with significant influence on the devel-
opment of the experimental music in the twentieth cen-
tury. Today, how is the relationship between “sound” and
“object” transforming? The presentation, through looking
back to works in the art history (audio/visual) from the late
19th century to the 2010s, aims to; review (1) the geneal-
ogy of the sound object, and examine (2) the expansion of
notation, (3) the multiplication of media, and (4) the plas-
ticity of audio-visual, then (5) refer from the view point of
an editor/critic to the sound object as “visual-acoustics.”
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PENDULUM  MUSIC

FOR MICROPHONES, AMPLIFIERS, SPEAKERS AND PERFORMERS
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A member of a creation unit “Art-Phil”, mainly publishing
a booklet “Repli,” a cultural magazine of art. In regard to
art, philosophy, and society, multiple modes of communi-
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