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In April, the author plans to submit thesis for his prac-
tice based Ph.D. in composition. While the accompanying
essay for the degree discusses sound compositional issues
from a materialistic viewpoint, provided here are some
of his exemplifying approaches to composition stemming
from a revised awareness of the physical and psychologi-

cal aspects of sound.
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1. snr for snare drum & electronics. Microphone setup
indication. A contact microphone attached underneath
the snare and two miniature microphones attached in the
hands of the performer. (2011).
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3. transnd.matrix. A still image of an audio-visual in-
stallation by the author (2014).
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2. textures *.
combined with the sound generating mechanism (2012).

1N
N

\jj;r\vl\ /

,7/// -

AN
RN

4. transnd.xy. Six still images of x/y plot used in the
audio-visual work. Three images in the top row are all
sine waves. left: inverse phase relationship, middle: 45 *
difference, right: in phase. Three of the bottom row are
machine codes. left and middle: formal asymmetry. right:
anatomical cut by geometric form.
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A crop from the score for the ensemble plus-minus in London. The compositional motive-force

FERE S X ORE A O TREME & ST & DR E LT, &
SITIFAIE OB E LTH, AlfE LOBILZ T T
% [4].

7. T LA

BRBICHAT 2D, 7Y F L v 29 L—vav
D7-OFMEL 72, =% —EEOFEIHEHE 7L A T
H5 (K5),

Zaud, FREDREBGHEIC BT B 74 v ERDIEK
Z, AC—A—EHRXLOBFRPOEENL, Lk DN
HEOFOEHZ 7 LA REICE>TI IR L
T, E—LRDOEAEZFEERT 2D TH B,

T — % — [ & S 55 E — L DIRFIIRE &
DRI ENT BT 7y F2EREL, A VRY
L—y a VBTl s, EEO Bl ABEM RO
SO LERDHE LD,

8. &EHE

[1] Ganchrow, R. "Hear and There: Notes on the Ma-
teriality of Sound”, OASE Journal for Architecture

— 13-



Seima T = ZAHWEF = =% Vol.5 No.4 pp.11-14

2014 4EIZIZ V¥ — D L — L ThirdTypeTapes 2> 5
5T —77 4 ==y b THERY Y — AT,

5. transnd.spray. A prototype of an motorized sonic-
beam device developed by the author for a sound installa-
tion (2014).
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