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This article analyzes the piece, Lux Aeterna for sho
with electronics (2014) from the technical point of view
by means of music and visual image.

The second section presents a process of how sound-
files are transformed by computer. Software such as Au-
dioSculpt, Max/msp and Protools were used as means of
technological tools for the pre-recorded electronics. This
also explains how to process characteristic of sho sounds.

The third section discusses a pre-created visual image.
Followed by musical structure and contents, visual im-
ages, which are arranged on the time axis, are comple-

mented during the performance.
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