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“SPIEL RAUM”:
AN INTERACTIVE MUSICAL WORK USING MIDI PIANO
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In this research presentation, we present the MIDI
piano-based musical work “spiel raum.” Audience mem-
bers engage with “spiel raum” by playing a MIDI piano,
which is also activated automatically by a computer.
Automatic performance by the computer is determined by
an algorithm, which also processes all keystrokes input by
audience members. This work, which aims to create an
algorithmically-controlled human/computer interactive
environment, is an attempt to reconsider the relationship
between the performer and the public in Western music.
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