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Today, various types of sensors (e.g., Kinect or Leap
Motion) are used in many music performance systems and
media arts projects; however, most use only one type of
sensor. In ”humosic,” a music performance system, I used
different types of sensors (especially motion sensors) to
expand the expressive potential of ”_tial sampler,” a per-
formance system I had devised in the past, which used

Kinect.
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