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One can find that there are some film works included in
Luc Ferrari’s broad-ranging catalog, despite the fact that
he was primarily a composer. I believe that especially
“Presque rien ou le désire de vivre” (1972-73), a docu-
mentary film, is important work as the second “Presque
rien” after “Presque rien no.1” (1967-70), his masterpiece.
In this paper, I consider the relationship between his film
and music by focusing on “Le Causse Méjean”, the first
part of this film, and “Petite symphonie intuitive pour un
paysage de printemps” (1973-74), its theme music.
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