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Currently, there are many media arts projects that use
motion sensors (e.g., Kinect or Leap Motion), and they
have been produced through creative coding. To begin
with, this paper explains motion sensors and the elements
of electrophones. Further, it describes music performance
systems and media arts projects that I have produced. Fi-
nally, it clarifies which types of motion sensors are useful
in music performance systems, based on knowledge that |

acquired through my work.
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