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Luc Ferrari has seven works entitled Presque rien: four
electroacoustic pieces, two mixed works, and one docu-
mentary film. Drawing on musical analyses, suggestions
obtained from interviews, and trips to relevant organiza-
tions, my study aims to explore the motives of the Presque
rien series. In this paper, I would like to report on the
progress of my research.
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Jacqueline Caux. Presque rien avec Luc Ferrari. Nice: Main d’ ceuvre, 2002.
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