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This case study of Luc Ferrari’s later work “musique
anecdotique” examines his horspiel piece Les Anecdotiques
(2001-2002). Musique anecdotique is a style of music
which is realized as a musical narrative in the genre of
Musique Concrete focusing on narrative hearing. Its for-
mat expands the possibilities of acoustic narration using
speech. I point out the features of the musique anecdo-
tique that he proposed.
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