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Widespread use of computers allows individuals to ac-
tively create music, including algorithmic composition.
Many musical works take a mathematical approach in al-
gorithmic composition. Morphing is a technique by which
computer graphics are applied to sound, made possible by
the development of computer technology. In this paper, I
comment on music performance software that adopts mor-
phing by means of a mathematical formula, and explore
the possibilities of morphing in music. I have developed a
system that generates pieces of music through direct ma-
nipulation of mathematical formulas. The way of mor-
phing from one piece to another is determined by those
formulas. As a result, several different pieces on the con-
tinuum of two referential pieces can be generated by way

of the morphing. In addition, the mathematical formulas
allow the system to perform some types of music which
cannot be notated.
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