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“orb” is a piece of electroacoustic music that uses the
acoustic guitar as sound sources. The piece, inspired by
improvisations of the prepared guitar and some acous-
matic pieces, has sound sources consisting of both musical
and non-musical tones processed by a computer. Sounds
of the acoustic guitar, prepared with plastic and metal ma-
terials and processed sounds of them, are gradually added
so that the piece, which starts with simple guitar sounds,
gradually transforms and gets detached from the original
context of the instrument.
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