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Presque rien N ° 2. Ainsi continue la nuit dans ma
téte multiple (1977), the third work named “Presque rien”

composed by Luc Ferrari, was created using materials recorded

while he traveled, as did his preceding electroacoustic piece
Presque rien N ° 1. ou Le lever du jour au bord de la
mer (1967-70) and documentary film Presque rien ou le
désire de vivre (1972-73). As “musique anecdotique” that
followed N1 but differed it significantly, it is an electroa-
coustic piece with its own unique features. One of these
features is its correlation with Ferrari’s other works. As a
matter of course, it is relevant that it bears the same name
as the preceding work; furthermore, a correlation is shown
by its mutual citation with his mixed piece Ce qu’a vu le
Cers. Réflexion sur I’écriture N° 3 (1978). As aresult, N
° 2is considered to have given depth to the narrative, so it
is not only significant as a sequel of Presque rien but also

because it can be recognized as an aspect of an expansion
of “musique anecdotique.”
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