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The synthesis of new timbres is a traditional subject in
electroacoustic music. In recent years, the topic of tim-
bre synthesis has shifted interest from synthesizing com-
pletely new timbres to the higher quality synthesis of a
ready-known timbre.

On the other hand, the author has been investigating
new timbre synthesis, such as sound morphing and sound
hybridization, under the framework of “structured tim-
bre.” In this paper, a new synthesis method called “sound
by sound” is introduced in detail. The characteristics of
the synthesis and music application and guidelines of the
future sound synthesis are discussed.
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