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Applying Deep-Learning, is typical of current machine-
learning researches, into art creation field has been made
progress. However, object of almost the research in this
the field are making just copies or immitations of the train-
ing data. Although it is thought that “Creativity” in the art
creation field is nessesary element, almost the research has
been not noted that.

In this paper, the author discusses the right and wrong
of that applying machine-learning into the art creation field,

then expresses adopting “Interactive Genetic Programming”

to realize 2 objects: human playing as objective function
in interactive machine-learning procedure to give creativ-
ity to the system, including knowledge of logic of the art
creation as model into the system. Then the author re-
ports his actural composition by means of Interactive Ge-
netic Programming for both musical elements, notation
and sound synthesis.
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