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Call for Proposals

B 3: KEAMSAC2017 A&7 = 7% 1 F & b, CFP @
A7) —rv¥avy b
(http://keams.org/emille/call/keamsac2017_call.html)
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FRNIEFERBEHIIARINTEY, TORRSLESL S0, E
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ET%DEﬁ6\H$A%§%ﬁ8EMFﬁ@T%%
DAz T & W OARBIZIZE N -, BRI D - 20 e
TV I ME27200, H5WFERFEEELD -
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The ICMC is the preeminent annual gathering for
computer music practitioners from around the
world and its unique interweaving of professional
paper presentations and concerts of n
music, refere

panels, creates a vital synthesis of scien

technology and the art of music.

« 1cMC2018, Daegu, South Korea

« 1CMC2017, Shanghai, China

« 1CMC2016, Utrecht, The Netherlands
* 1CMC2015, Denton (Texas), USA

« ICMC 2014, Athens, Greece

» ICMC 2013, Perth, Australia

« 10MC2012, Ljubljana, SI
« ICMC 2011, Huddersfield, UK.

« ICMC 2010, New York, USA

» ICMC 2009, Montreal, Quebec, Canada

« ICMC 2008, SARC, Belfast, N. Ireland

« ICMC 2007, Copenhagen, Denmark

» ICMC 2006, New Orleans, USA

« ICMC 200, Barcelona, Spain

« ICMC 2004, Miami, USA

« ICMC 2003, Singapore

« ICMC 2002, Gothenburg, Sweden

« ICMC 2001, Havana, Cuba

« ICMC 2000, Berlin, Germany

« ICMC 1999, Beijing, China

« ICMC 1998, Univ. of Michigan, Ann Arbor, USA

« ICMC 1997, Aristotle University, Thessaloniki, Greece

« ICMC 1996, Hong Kong University of Science and Technology, China
« ICMC 1995, Banff Centre for the Arts, Canada

« ICMC 1994, DI1EM, Danish Institute of Electroacoustic Mus
« ICMC 1993, Waseda University, Japan

« ICMC 1992, San Jose State University, USA

ovenia

ic, Denmark

B 4: ICMA AR T = 7% A F& D,
ORIV =V ay b
(http://computermusic.org/page/23/)
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ZeTHAL, 2017 FIRREXTITbNTZ 16 DR—I3—
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=1 FEHNHARAESE (SICMF AXY = 7491 h
(http://computermusic.asia/index.html) 7 — 771 77 - R—
VOB H D E, EHEERK)

FE |2l | BRAAERY| BIE
2017 72 0] 0.00%
2016 35 3| 857%
2015 30 3| 10.00%
2014 31 4] 12.90%
2013 37 8| 21.62%
2012 29 0| 0.00%
2011 38 1| 2.63%
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HIETHEE, IREIDZRLSBZVWIETTHE, R—
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AD% L & D7z, VAMzZRBE, 134
HARAD 1R, BCKRDOARNE 3 #, /BTl 51 /E
fnH HARANDY 3/EM. Bk RIE 9 T, 2 bsh T
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KBF VTNV Ty T ZHETTHEAERE R
WTHEIZ16 (DBHF ¥ D2 BT KRN
2MF) EWIONEIRLE D TH oIz, oy v ay
DEIZ 1 Miller Puckette (2 & % AT O N7z,
Frz, B2 HIZEAF Y IR 5DSMETH S Ed-
mar Soria {Z & % Algorithmic Parametric Electroacoustic
Composition D7 —2 ¥ 3 v THRAE S 7253, EEHIX
J‘Fﬁ.@fJ‘L') THBOVERBNOSSMTE R Po7z, &

#1213, SICMF O & U N—HFILOEHZ#E> T
ZLSMLTHED, 250 [T hY T 2] EPPFHk
&7 > Tz, KEAMSAC2017 D712 LK 5
DY TH 5,

Korean Electro-Acoustic Music Society’s Annual Conference 2017
October 24 (Tuesday) - 26 (Thursday), Atelier 2, Asia Culture Center in Gwangju

DATE TIME | SESSION CHAIR | PROGRAM
Tuesday | 09:00 Registration
Oct.24 5575 _ | Kev n Farks lareenngs
Catholic University of Dax
09:20 _ | Miller Puckme ;okeynme spe:ker) lTne Oscillator as a Dynamical System
10:30 caﬂ‘:e breok
10:50 Kittiphan Ja Tusion: Computer Synthesis Composition
Silpakorn University, Thailand
11:25 |  Kevin Parks a ken of Enunciation in Multimedia Performance
University of Music and Performi
12:00 lunch break
13:20 i rian | Gesture, Acceleration, and Expressivity
Kevtn Parks University of Californi Usi
1355 Optimizing chromatic Keyboards for small, non-
8auhaus University, German tactile Surfaces
14:30 coffee break
14:50 ia | Immersive Space Composition in Electroacoustic
Inde; st, Ush | Music
15:25 Installation Art and Electroacoustic Work
Kevin Parks 2
16:00 ANew Approach to the Musical Form in Sound
N is [Installations: (re]BO[u]NDS and the composition
116:45) Directors of MA/ in Mz in
Wednesday | 09:00 Registration
Oct.25 goos San, The mPoi in the wireless network system
[09:20 | Seoul National Universty, Korea
Kevin Parks - _ .
09:55 | Musical Chairs: Building an mmucnve Home
Louisiana inwersity, USA | Orchestra with Audio-Embedded Furniture
10:30 coffee break
10:50 AStudy on Presque rien No.2 composed by Luc
Tokyo University of t n | Ferrari, focusing on establishing the identity of
Kevin Packs Presque rien in relation to his other works
1125 Ma T Aristc Research i the Field of Audiovisual
University of Music and Performi % | performances Using Elements from Comput
Austria a
12:00 lunch break
13:20 Michael V Blandino [ Creating and Composing for 3 Rotational Musical
evin Parks Louisiana State University, (ernmnn Interf
13:55 Seung; The Past and the p nt of Composing Music
Catholic Uni corea | with Amﬁc al
14:30 coffee break
14:50 rk[Soundmapping our World in 3D: Gata-Driven,
communtty.Difven, & art-Oriven
New York SA
1525 | Kevin Parks Ma MMixte: a new Max package for ive electronics
c tory of Castel w ith musical instruments
16:00 d_plot Software Tool
116:45) o
Thursday | 09:00 Ta | [Workshop) Algorfthmic Parametric
Oct. 26 - Metropolitan Auton . Mexico | Electroacoustic Composition
13001 {requirement for participants: laptop)

NA T T Y
7 a 7 5 A

S: KEAMSAC2017
1 b~ & b . KEAMSAC2017

(http://keams.org/emille/keamsac/keamsac2017_programs.html)

F—tv a3z A OFEMERIZEBAIE — e
SR E Nz, ThiL SICMF TO EEER Tlded o
728, T DHDFRTEIERIZET 2 R— =A%
72, Bl Z1E. #E D Dae-Hoon Jang (% [nstallation Art
and Electroacoustic Work | &L, Db - 7-RES
BT 5 REET 572, AU #ED Sangbong Nam
I& [The mPoi in the wireless network system] & L T,
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mPoi & WA HABIWEL 72 3 — - R— ZADEEHZ DN
T, FEHHD B DR S HATH RIS AE 2 BN Uiz, 71
7 F T B THAEIL S T —Y O IEM IZfTE S % Marko
Ciciliani I3 =2 DR—=X—=%FKL, FiZ, 7—2LD
RZIOAAZIERIZET 5 TGamified Audiovisual
Works - Composition, Perception, Performance | 13 &1
MORELBELAEE > Tz, HHEDI VY — R T
ik, R=R—NELIFRRZ2EDD, 7 —LHEREDH
515 Ciciliani [ ) ¥ F VDR E FIW 287 o —
VAT, BB IIEERDEIR £ o THRIZ SR
D% KD BT3RS N7z, DIz SICMF T
fEf % B3 U 7RISR IZ & B2 _R— R —FRIE DB -
727, Piece and paper TlZ72 <, LEEMEM, L IZEALD
NEw 7 TOHKTZ -7, CFP IZ Piece and paper D 77
T3 =RRITSENTVWEVWRSTHSI5h, Ll
E AN BRI B T B R— X —RRKE R TAT
Mol WO B Z R -7z, COFREXLERITERN
&, EHORKEED THIFHEEE D Puckette KH 1%
MEZRERE AT A Y P PEMZ R ITPTTW0N
FIRIITH - 7=,

3. SICMF2017
3.1. BREOHE

2017 4E 10 H 23-28 HIZ, Y UIVEHEI Y Y a—&
ﬁ%%smMmm7ﬁKEmmmnm7@A%%&U

WUTCHMEX Nz, 233z R IZT5500,
ICMC%ZI‘H‘% S ED A —HF 1P =itk -
f@ﬁém\HbA%fﬁbM5®?‘%W@ﬁmu%
R EBIZEE L TWVWD, ENEEIZA—1—kD
%%L\H#ﬁ IZiThi, 3 BIZERE < Y, 4 BIZERE ANE K]
ANz, BEHNTIV—RL.T—T - I2-Yv o,
QA FETORBMBBE LA S>BrEEER (7T H5
WESA) 3. 94T L7 bSR3 a—Vy
DA FT—FTAX - T4V aTI - AFAT - T— ]
LINTW, a0 — MERDADREET, 1 V&
RL—3 3 Vi EHER BRIV EBOEREEIL R 1o 7,

TR TR 6 HIEIZ 10 D a v ¥ — M AYEE S N,
gEFHiFEDS>H, 10 H 23 Hizftbh/z Tav¥—1+
1] 5 10H25HD lavyy—1+s5) 28E L, E
LAY Da Y — b ACC Theater ND [V 7 Z— 2]
Titbhbh/=s, ay¥y =4 X T7 VT 1] T,
(a3 —h3) & Tavy—1r5] O4ES3ES
EFEEHRANDO e —) TEfEish~, TavHd—+
51 O-FBHDEHE ULTFESINTWERIZ TV
PY—hr4] & LTI7MNYIT 1] CTOREERST, ¥
T R—=2] 1FERDED BHEANENAETE SR —IVT,
ACC DA R 712 & % DM i S BHRIZE -
Too JEREIREDF 7Ty M EZMTZITED, 2ITA
5L, ARy IPEYUNIEETEANLTI NG, —fi%
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Wz sy — b TIHEFICAR SN AR TH 52N
BRFEDOI VY — N TCIOLDICBY TERERE S
NIRRT N E CEFITII o7, BHITRHED

EEHAX Y 7RG ETHITR>TWE I A%
Wk Sizlbhs, BEHORBINZEIRTIZ® 5,
SICMF Tl ACC A& v 7 & OBESHEIHKIIL TH
D, KEAMS A& v 7 DRAKDMLFIZERZTET VS
B s,

£

B 6: (Pluton) U N—H LT (2017 410 H 24 H
EHBY

32. 5o0dvHy—h - JOdS A

(V7 &—2] Tz av¥—1h1, 2] TIiE,
TNEN AR T LKA AT 8 FE A Bl E
Tzo T MERIEE Y — MZ 2R A—TFT 1 A -
T4 Y aTIUERD I~2 B TH D, MY - T
L7 dhu=2 A DL 8% o7z, CFW TIZE#H 4
ZETELREINTWEZD, IFLACDESNY AR
BHIZEBHEBTH T,

3> — b 3]1% Philippe Manoury D {Pluton)(1988-
89) BAED Y7 = A b Shiau-uen Ding 2 & » THHZ
X7z (X 6), (Pluton) & Miller Puckette & O I T 7R
L=y avpoEENERTH D, 1988 FITEFE
—HDET JHEBIZE>TT Y1 =2 THHINT
W5, SICMF2017 @ 2 > % — h Tl Puckette [ 5 A%
Max/MSP DA RV —> a3 v FIRITH L WD I LT,
AT O A IR ERFETFE TV, 250 o
V—] k% Ly b VA - R—LT, BEIZ
KBEB BN CHEE Uz, BEBE T Toe—) 12k
SICMF2017 1 T ¥ BEEMN A -7z KE R D/ —
T aVvhREIN, TNEBTIZAXA T ZA4D
7oV RET I REINZ, YT J DFHIIZ Puckette
KD DENIPHAEI N, KIZBEICE2MIT 2
TaAVVYa—&XEHEMMIZM» > T\, EHERZIE, 3
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VI —REEIZERREINZFE FTO Max 2Ny F, BEH
%KD L BIEDEIEE 2 TRILUTEED > Tz,
avY—1r41 & 7MYV 1) Tfrbihz, R—
N=REKNMTONEZ [T VT 2] LHDHEPREDD
BT, BEABE L INERETEDODNTVWZLSICA
A, TCORIIHERTE oM, O ko T52 [T
FYU I 2] OKDITEEI—MITEAME AT ST W
L5EREEZ o= E LRV, SIEMDFER -
R Tavd—hs5)i27arIa3nT0z 1 1ER
Bl o, 9ERMD EiEE o7z, SIEMIK o> P —
b1, 2] EEBROMEAT, TF— TR R A —
TAT T Y aTIERD 2 R, MiZZ <Y
BHEDEDODIAY - TV ba=s 2E{HTH -7,
Ak Tavy—hrs51c7arss3nTcnwiz oy
P— b 4] BFEDOIEM. A —A MY 7 D noid and Klaus
Filip {12 & % {Sonic Luz) &, k% G EAA TV
vhEnEEERWEA TNV =y s s YA
F—DS5A7 - N7 5 —< VAT, HEMIZHBIE%
BLUEFE, ATV EOHUZED XD SN E% DM
Lo DEES £/, BEOHEKEZE W,
fav¥—h4) MEOBLZ 3040 av¥—1
EEEZAT B —) Ciibhi, FIiRES
JZZ)‘J’f e RT A=V ADIEFD EEE N,
%#’L%MVJ MEAMERITH D, —DlF 2.4, TR 7z Marko
Ciciliani D7 — L EZE D 5 {Croatia Atomic Etudes).
#5t < ¥&[E D Joo Won Park 1Z & % (Touch) &, =D
LHERHCAT T I RDESRINS A TV o &%
22 567147 TV bR A - RXT =TV
ATH o7, mHED Eric Honour {Z & % (Handcrafted
Ale) 1=—2T, fFHIRIF X THKRITO L - L
VavFEFoTHEL L, XY ayFEIMnizD
V=l &2y ay FIESKRELTHELL—T 1 4 -
Tuty Yy IRV, BREICIIEMRSE -V &R
A>T LEDI L WVWINRNT =XV ATHoTz, [TV
Y— b 5] OMKEIZ22RPEEZBETE D, ZO%K, BEIC
Y — )L % ] &Y 5 72 Honour K& TSN S T beer
party IZHP T B Z LI oT2bIFED, L, B
BEELTHLS 50w bpravd—rens kb
L&D I77%, ICMC R EIZHBFA b - aVH—1
WEWE DGz TavY— b5 IZiIXEU s, &2
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