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The aim of this paper is to examine the musical lan-
guage of Philippe Leroux, French composer of the sec-
ond generation of spectralists. Spectral music was born in
the 1970s in France and came to influence a large num-
ber of composers across generations and nations. Among
such composers, those known as the second generation of
spectralists greatly developed their compositional meth-
ods, and each of them gave rise to a new methodology.
This paper discusses and examines the musical language
of Philippe Leroux who took a direction distinct even for
the second generation of spectralists, and who has remained
active to this day.

First, I re-examine what spectral music is by studying
the important concepts of this music like “process” and
“model.” Second, after studying the characteristics of the
second-generation spectralists, I verify the ways in which

Philippe Leroux incorporated the spectral music composi-
tional method, as well as what made him distinct.
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