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Automatic music composition system that composes mu-
sic adapting to personal sensibility has been proposed. The
system induces a personal sensibility model by using a lis-
tener’s emotional impressions of existing music, and com-
poses music on the basis of that model using evolutionary
computation algorithms. In this article, the music compo-
sition system is outlined. In addition, two case studies of
collaboration works with professional musicians are also
presented.
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