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Asia Computer Music Project 2018 was held at Sil-
pakorn University in Bangkok on September 15th and 16th,
2018. It was the first ACMP in South-East Asia. Com-
posers and researchers from Thailand, China, Taiwan, Ko-
rea and Japan participated in this project and it comprised
two concerts and six lectures. This paper reports its his-
tory, its outline, and its future prospect.
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