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The purpose of this study is to propose an effective in-
teraction system of sound and video using Leapmotion
sensor. This will help the audience to clearly catch the
situation when the performer’s gestures are mapped to the
localization of the sound field. This paper references the
precedents regarding sound visualization that senses the
gesture with the hand as the center and examines the per-
formance action that is different from the performance
style peculiar to the traditional musical instrument. Two
of my performances realized in 2019 and 2020. In these
works, Leapmotion provided real-time control of the sound
field and motion on video for 4 or 6-channel playback.
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