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On February 22, 2020, at Nagoya City University, the
Mid-Japan Sound Complex Art Festival réseau experimen-
tal, which is a concert, was held to verify the musical
usefulness in remote transmission of sound and MIDI by
connecting a hall and a studio to a local network using
network technology. In this report, we will focus on the
technical explanations used in this network concert and
the perspectives of music that connects remote places
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