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TAMA Music Festival 2020, a two-day event in Jan-
vary 2020, was the second iteration of the TAMA Mu-
sic Festival. The inaugural festival, which took place in
March 2018, was founded with the aim of promoting in-
terest in contemporary music—especially works of an in-
terdisciplinary nature between sciences and arts—among
the local, general public. Like the inaugural festival, the
2020 festival was hosted at Meisei University and organ-
ised by composers and researchers working in the fields
of music and information science at institutions within the
Tama region of Tokyo. New to the 2020 festival was a res-
ident string quartet and related theme, as well as a call for
works and papers that expanded the outreach of the festi-
val to include participation by composers and researchers
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outside of Japan. The two day event consisted of four con-
certs, two paper sessions, a keynote speech and a listening
room, with participants representing 13 countries and four
continents. The festival attracted ample audiences as well
as attention from local media.
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