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Tautologos 11l was composed by Luc Ferrari in 1969.
The Tautologos series, which includes four works from
the musique concrete piece Tautologos I (1961) to Tautol-
ogos 1V (1997) for orchestra and samplers, is based on the
theme of repetition. In Tautologos 111, several performers
repeat the action and silence using any instrument, object,
or their bodies. The content and duration of the actions
and silences are determined by each performer, who form
their own cycles. By being aware of the content and cir-
cumstances of the actions and silences of other perform-
ers, they amend the content of their own actions. We per-
formed this piece remotely via the Internet. Musicians
from Japan and Italy participated in the live and recorded

performances of the piece using web conferencing tools
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and a remote performance system. Despite connectivity
issues, we came up with some interesting results, a new
aesthesia of sharing a performance space online, and a va-
riety of interpretations of the simple rules of this piece.
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