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Archiving of Japanese Electroacoustic Music
preliminary report of the JSEM archive project
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This presentation discusses the preservation and restora-
tion of Japanese electroacoustic music. The archival project
concerning electroacoustic music has no precedent model
in Japan. A comparison with the recently reported French
models of documentation in IRCAM provides us some
hints for the framework of Japan’s first archive targeting
Japanese electroacoustic music. JSEM archive project,
proceeding with the support of the Agency for Cultural Af-
fairs, Government of Japan , is in the process of learning,
systematically, about the kind of information that should
be collected and preserved in an institutional archive. The
JSEM archive will preserve, update, and publicize the doc-
umentation of JSEM concerts and not of the musical pieces

themselves. Our project team has been collecting the marginal
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information of the pieces, including the concert title and
the placement of each piece performed in the JSEM con-
cert, names of the composers and the performers writ-
ten both in Japanese and alphabets with the translitera-
tion, performance style, number of audio channels, and
with/without live performance. As discussed in ICMC
(International Computer Music Conference) and EMS (Elec-
troacoustic Music Studies), the most debatable indices con-
cern the performance style and genre of the piece.
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* tape music

¢ fixed media

e clectroacoustic music for fixed media
* acousmatic music and spatial music
e live electronics

e interactive music

e instrument(s) and electronics

* voice and electronics

¢ audiovisual

¢ visual music

¢ video acousmatic

* music for video

e multimedia

* generative music

* generative audiovisual music

e installation

* sound performance

¢ live performance

¢ algorithmic composition
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