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This presentation discusses the archive project of elec-
tronic music works by Japanese women composers pro-
moted by the JWCM (Japanese Women Composers Meet-
ing). The authors have been working on the creation of
this database since 2020 with the aim of visualizing the
activities of female composers and networking amongst
them. The discussion includes the position and policy of
this project in comparison with overseas precedents re-
garding the archiving of female electronic music composers
and their works.
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