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The purpose of this research is to find creativity in the
way performers interpret existing pieces, and to propose
a new concept of "Creative Interpretation” as well as the
way performers should be in the future. Notation in West-
ern art music has made it possible to separate the roles of
composer and performer. The performer plays from a mu-
sical score, but even if performer thinks he/she is playing
the score as it is written, the performer’s way of thinking
inevitably enters. The intention of the performer is the
"interpretation” of the performer in this research. Creative
Interpretation,” as proposed by the author, is a method for
creating and performing music based on the performer’s
leap in interpretation. I will introduce three examples of
existing pieces that I attempted to realize in this study, and
summarize that "Creative Interpretation” is one of the new
ways of being a performer.
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