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Meta — Xenakis is jointly organized by a consortium
spanning five countries and three continents: the two not-
for-profit associations initiated by Xenakis himself [Cen-
tre Tannis Xenakis (France) and KSYME/Contemporary
Music Research Center (Greece)], plus the Facultad de
Masica at the UNAM (Universidad Nacional Auténoma
de México), plus the Nagoya City University — School
of Design and Architecture (Japan), as well as the Xe-
nakis Project of the Americas (Brook Center for Music
Research and Documentation — City University of New
York). The common goal of our efforts is to create a truly
a transcontinental celebration of the life and work of the
polymath Iannis Xenakis (1922 — 2001). The five main

partners are actively collaborating with other local artists
and institutions. Many of the people involved in this orga-
nization are former students, collaborators and dedicatees
of Xenakis.

The events will culminate in the Meta — Xenakis Sym-
posium that will take place over a three-day marathon that
will be held in Athens (Greece), in Rouen (France), in
Mexico-City (Mexico), in Nagoya (Japan), and in New
York City (USA) in the Fall of 2022.
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