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Bass music is one of the genres of electronic music,
and as the term implies, it refers to electronic dance music
that is centered on the bass part of the drum and bass. In
this type of music, electronic instruments called drum ma-
chines are used to synthesize the sounds of percussion in-
struments and generate rhythmic patterns, and the Roland
TR-808 in particular is regarded as a symbolic instrument
for bass music because of its characteristic extended kick
and heavy bass.

The ULTRA KICK reported in this paper is one of
these drum machines, and it operates as a Max for Live

device as a software sound source on Ableton Live, one
of the widely used DAW (Digital Audio Workstation) en-
vironments today. Although the tone is not new, as it is
inspired by the kick of the TR-808 mentioned above, the
interface for generating the sound is very different, with a
minimum of parameters dedicated to the design of a single
sound. We aim to meet the demand.

In this study, we conducted a questionnaire survey among
bass music producers to find out to what extent ULTRA
KICK answers this demand. As a result, it was found
that there is demand for the ability to control the pitch
of drums.
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1.1. Roland TR-808
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Manual Trigger (for Transien 1t) (for Decay) Click Noise On/Off
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for Harmonics

4: ULTRA KICK @ Block DiagramK
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