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“Underground Theater 1” composed by the author, is an
attempt to re-echo the characteristics of the female voice
in Japanese idol music, which has been widely accepted
with the adjective “kawaii” (cute).

The female idol scene in Japan has developed in a unique
way compared to the rest of the world, and one of the
most significant characteristics is that the term “kawaii”
has become the standard description. This characteristic
has been historically explained in Inuhiko Yomota’s On
“Cuteness” (2006), and Sarah Keith and Diane Hughes
analyzed and parameterized the singing, gestures, and lyrics
of idol songs, with particular attention to the sound quality
of the voices. In addition, Takashi Katsuki reported that
the act of reenacting personalities was observed among
female idols.

Based on the above, this work first attempts to em-
bodiment “kawaii” voices by using the results of Keith
and Hughes’ analysis and processing them with effects
such as equalizer and chorus. Furthermore, by spatializ-
ing both the effect-processed and unprocessed voices us-
ing 4-channel speaker system, the aim is to reproduce the
"re-enactment” of “kawaii” and observe the moment of the
re-enactment.
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