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Space concept has been a crucial element for music
since the avantgarde composers of the latter half of
20th century realized their spatial ideas. lannis Xenakis
created musicque stochastique after the collaboration with
Le Corbusier for some architecture projects, which had
led analogy between architectural space and musical one.
The pieces of jMusiktheater; including Mauricio Kagel
took the visual elements in music, so the performer’s
gesture and the theatrical context inevitably related to

the musical sound. In this presentation I will mention
Stockhausen’s space concept as a musical element,

comparing to those of the other contemporary composers.
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15:30 SPIRAL Wolfgang Fromme (tenor)

15:45 POLES for 2 Gaby Rodens(soprano),
Michel Vetter(amplified recorder, voice) 16:05
SPIRAL David Johnson (flute, synthesizer)

16:25 SPIRAL Hans-Alderich Billig (bass)

16:45 POLES for 2 Rolf Gehlhaar (tam-tam),
David Johnson (flute, synthesizer)

17:00 SPIRAL Michel Vetter(amplified recorder,
voice)

17:20 POLES for 2 Wolfgang Fromme (tenor),
Rolf Gehlhaar(tam-tam)

17:40 POLES for 2 David Johnson (flute, synthe-
sizer), Gaby Rodens(soprano)
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18 :15 STIMMUNG(TUNING) for six vocalists
with microphones first part

sung by Collgium Voale Koln, Dagmar
Apel(soprano), Gaby Rodens(soprano), Helga Al-
brecht (mezzo soprano), Wolfgang Fromme(tenor),
Siegfried Bernhoft(tenor), Hans-Aiderich Bil-
lig(bass)

18:50 STIMMUNG middle part

19:25 STIMMUNG last part

19:50 TELEMUSIK electronic music on magnetic
tape

Sound projection : David Johnson and others
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