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In this papar, the author reports that the intention and
expression method of the piece "Shitatari" for piano and

electronics, premiered at Kurosaki Hibishin Hall, Kitakyusyu

in july 2019. This is a mixed music produced as a orches-
tration of water murmur obtained from field recording in
Taketa City, Oita Prefecture. By vibrating a piano sound-
board using vibration speakers and a pickup microphone,
Piano creates the mixture of electro-acoustic sounds as
live electronics. Through the explanation of the work, we
explore the potential of this hybrid instrument, as a desire
for a musical expression that incorporates the advantages
of both the form of “description” that has been performed
in Occidental music since ancient times and the form of
“recording” that has developed since the mid-20th cen-
tury.
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