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About Reinterpreting Musical Composition using Electronics and Video
— “Corona” (1962) by Toru Takemitsu as an Example
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“Corona” (1962) for pianist(s) by Toru Takemitsu(1930-
1996), which is a variously interpretable composition from
its graphic notation, could be barely assumed as work with
electronic media, as it is instrumented “for keyboard in-
strument(s)”. But because it’s scarce assumability, couldn’t
we find another musical, social meanings in this piece

from 1962, by using contemporary technology in 2022(which

is exactly after 60 years from the composition date)? With
this intention, I would like to try on reinterpreting “Corona”
with instrumentation of Piano, electronics, and video.
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