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This work is an attempt to realize electronic music based
on the"fluid rhythmic accents" through improvisation. Us-
ing PureData, a node-based sound programming environ-
ment, we constructed a system that periodically and arbi-
trarily "oscillates" the BPM of a hardware drum machine
and Renoise, a music tracker. While playing back the
prepared sequence, the performer moves back and forth
between the "standard" BPM and the "accented" BPM,

which is the usual reference. The performer improvises
and changes the degree of fluctuation in real time, switch-
ing tone parameters and tones. Originally, rhythms in
electronic music using sequencers, DAWSs, etc. are based
on a temporal grid of precise timing. In this work, it is exe-
cuted that dynamically changing the BPM of the drum ma-
chine and Renoise from external synchronization, the tim-
ing of note-on fluctuates back and forth, but the length of
the entire bar remains unchanged. It maintains the count
of the standard BPM (e.g. BPM110) as it progresses. For
example, after a fast BPM (e.g. BPM240) in one measure,
a sequence is played back at a slower BPM (e.g. BPMS80)
with the reference BPM as the center point.
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