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A hybrid instrument is a musical instrument that pro-
duces a hybrid sound through acoustic resonance, sound
processing, and acoustic synthesis by means of a reso-
nance mechanism using a piezoelectric microphone and
a vibrating speaker. Based on previous studies of hybrid
instruments, this study presents a method of hybridizing
a regular violin by installing a vibrating speaker without
damaging it and controlling its acoustics and sound qual-
ity through software, for the purpose of using it in the con-
text of mixed music.
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