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In this presentation, I will discuss an example of the is-
sues and musical expressions involved in hybridizing the
harpsichord. There are no other known instances of at-
tempting mixed music production by installing transduc-
ers on a harpsichord to induce vibration. We will scruti-
nize the installation methods and control mechanisms of
the equipment while also providing specific examples of
hybridization in "One Up" (2023). Through this, I aim to
elucidate the construction of hybrid musical composition
between the principles of harpsichord sound production
and electronic sound, considering the instrument’s acous-
tic principles.
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