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This paper considers the intentions and musical expres-
sions of Plunderphonics, which is music proposed by John

Oswald (1953-) in 1985 that plunders existing sound record-

ings and uses them for creative purposes. The social ac-
ceptability of unauthorized use of sound recordings has
been increasing with the development of technology and
changes in people’s attitudes. In modern society, Numer-
ous videos and musical works using existing sound record-
ings can be found on the Internet. Oswald seems to have
foreseen this situation back in 1985, and to have been ar-
guing through Plunderphonics that as technology devel-
oped, unauthorized use of sound recordings would be-
come rampant as listeners (i.e., non-musicians) enter into
music creation, and that the definition of author and lis-
tener of music would become ambiguous.
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