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This work (MIssBUpo) is a live performance (with vi-
sual accompaniment) using sound effector by Databend-
ing. Databending is a technique of Glitch art where dig-
ital glitches are intentionally induced by corrupting data.
In this sound effector, it performs Databending with audio
signals as the main input and output. Glitch is induced
by changing the shape of the input audio signal array and
performing audio data editing as an image. Then, the re-
shaped image is output as an audio signal. In the visual
system, an arbitrary image is input, and an effect applied
with the same parameters as sound effectors is output.This
system works in real-time.

In this work, I'll play {M!ss®Upo) live performance

(with visual accompaniment) with this system. This per-

formance by a modular synthesizer and some videos are
input, and the glitched sound after media conversion and
an image applied with the same effects are output. The
performer also improvises and controls the the eurorack
modular synthesizer as input, and the Glitch parameters.
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